The Mother of Us All of Gertrude Stein (1946) 


What is the length of time between the première fermeture du 


cercle esthétique (that point when a work-in-progress can be identi- 
fied a point which often though not always certainly coincides with 
that point when actual work on the work-in-progress begins) and the 
deuxième fermeture du cercle esthétique (that point when the work- 
in-progress becomes a completed work of art)? In what ways is a 
completed work of art which has been a work-in-progress for a 
comparatively short period of time (the second closing follows the 
first relatively quickly) different from a completed work of art 
which has been a work-in-progress for a comparatively long period 
of time (the second closing does not follow the first relatively 
quickly)? Think about the fact that Ulysses of James Joyce was 
written in the period March 6, 1914--January 31, 1922 think about 
the fact that Orlando of Virginia Woolf was written in the period 
October 5, 1927--March 17, 1928 think about the fact that the last 
three symphonies of Mozart were composed between June and August of 
1788 (Symphony No. 39 in E flat major K. 543--completed June 26, 
1788; Symphony No. 40 in G minor K. 550--completed July 25, 1788; 
Symphony No. 41 in C major "Jupiter" K., 551--completed August 10, 
1788) think about the fact Wagner began composing the orchestral 
score of Siegfried in September of 1856 and completed the full score 
in February of 1871 think about the time between the première ferme- 
ture du cercle esthétique and the deuxième fermeture du cercle 
esthétique (implied and/or actual time) for each of the fifteen 
paintings of haystacks in the different lights of different times 
of day created by Monet in 1891 think about Rouen Cathedral: Tour 
d'Albane, Early Morning (1894, 41 3/4" X 29", Museum of Fine Arts, 
Boston, MA) one of some forty paintings of Rouen Cathedral in the 
different lights of different times of day created by Claude Monet 
think about the time (implied and/or actual) between the first and 
second closings for Comtesse de Tournon of Ingres (1814, 36 5/8" X 
28 3/4", Collection Henry P. McIlhenny, Philadelphia, PA). Knowing 
about the length of time between the première fermeture du cercle 
esthétique and the deuxiéme fermeture du cercle esthétique is cer- 
tainly from the point of view of he would appreciate aesthetically 
a work of art nonprescriptive which does not mean that it is not 
interesting but it does mean that it is not information which the 
spectator must have in order to appreciate aesthetically a work of 
art certainly not but it is true that the more one knows the better. 
(L'Aire: 8-7-76) 





